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Edmonton artist Arlene Wasylynchuk shows her painting La Feria at the Scott Gallery.

Hot, dry Spain the artistic
remedy for cold wetAlberta

Ar]eneWasy]}mdmk's Scott Gallery
shmvmlghtbeopenmgmamld,wmam
flmm but the inspiration for the land-
, scape exhibit was significantly hotter
;md drier.

- “T had the privilege of getting a grant

" from the Valparaiso Foundation and was
. able towork for a month in Mojacar,” a

" Moorish fortress town in southern
. Spain, says the Edmonton-based artist.

“T was there with seven other artists
andltwasamnderﬁﬂe:qnmmm They
,treat youlike royalty, cooking gourmet
l;ueals and domg vour laundry, so that
. all you focus onis art.”

For Wasylynchuk, this meantwander-
,ing about the hot, dry Spanish coun-
|;ry51cle doing a series of ink drawings,
" small watercolours and acrylic paintings
_ that became this Scott Gallery exhibit,
40 £
“Tm tr_',rmg to get across 4 sense o

; place, the essence of the landscape, in
my art. This means trying to get across
this sense of the passing of time, the heat
and the melody of southern Spain’s at-

vmosphﬂe " Wasylynchuk says. s
- “Iwanted to bring about that sense of
mlae:rweavmgyouseem that part of the

~“world with the ancient world abutting
“the modern in the geology; the archi-
;;eme-and the culture.”

Gilbert Bouchard

Spain’s Moorish history and the na-
tion’s traditional role as a crossroads of
eastern and western traditions is also
hinted at, says Wasylynchuk.

. Sheis always aware of the fragmented
and isolated nature of landscape paint-

ng. ;

“T've always been very aware of
(David) Hockney's assertion that any
pmnunglsannbjectmthemﬂdmﬂms
own reality. Art isn't just a passive win-
dow on the world.”

Bemgattune to this “object” nature of
painting makes Wasylynchuk hyper-
aware of all the choices that go into the
making of a work of art as well as the
always “tricky” business of trying to col-
lapse four dimensions (including time)
into a two-dimensional surface.

“I'm always bouncing between ab-
straction and naturalism, in part be-
cause'm aware of how all the formal el-
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emém—tppco&oms,ﬂmbnmimmkm,

the composition—come together tocre-
ate that artificial sense of place.”
Caulfield’s Daute

Another Scott allery -represented .
artist— printizaker Sean Caulfield —is
featured in the Visitwith Artists lecture
series presented by Alberta Society of
Artists (ASA) and the Edmonton Art
Gallery:.

This series, featuring artists from all
auossCanadA,wasdeslgrledmpmde-
an exploration of the intellectual and
emotional mﬁerpmmngs ofan amst's
practice.

Caulfield will discuss the mearchhe
hasundertaken over the past decade, fo-
cusing on a recent series of prints in-

spired by Dante’s Inferno.



